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ACCESSIBILITA GLOTTODIDATTICA - paLoiso 2012

“L’accessibilita Glottodidattica e un processo costituito da precise scelte
teorico-metodologiche che il docente compie allo scopo di garantire pari
opportunita di apprendimento linguistico all’allievo con bisogni speciali
massimizzando I'accesso (e dungue rimuovendo le relative barriere) ai
materiali, ai percorsi e alle attivita’ didattiche sul piano fisico, psico-
cognitivo, linguistico e metodologico”.
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Prevede
"'adattamento linguistico:

s*Decelerato
*»*Ridondante

**Segmentato

**Multimodale

**Multimediale

**Strutturato
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= SEGMENTAZIONE < Condividi = [ ‘ X
DELL'INFORMAZIONE
= FOCUS ATTENTIVO

= PRIMING DELLE RISPOSTE

Jake: Hi Emma.
Emma: Jake! Is that your dad's car?

Jake: Yes. He pays me £5 to clean it. Those bags look heavy! Do you
always do the shopping on Saturdays?

SELEZIONE DEl
PROTAGONISTI DEL VIDEO

Emma: Not usually. | like staying in bed until about 12 on Saturday
mornings but my mum says | never help her. Anyway, | don't mind
shopping. | hate cleaning the house!

e Jake: So do |l It's terrible! And | really hate tidying my room.

Emma: Me, too! It takes ages. My room's always a tip.

Jake: Yeah, my room's the same. | don't like housework, full stop! . But, |
don't mind cooking

Emma: Neither do I. | love making cakes.
Jake: No way! | prefer eating them. | hate washing all the dishes.
Emma: What do you like doing on Saturdays?

Jake: Not much. Just chilling at home with my friends - playing computer
“ games, listening to music - that kind of thing.

Emma: Yeah so do I. | like staying at home. Going out is too much effort.

So do |. It's terrible!

038 @ EH Tt B

Tratto da: In time, Ed. DeA Scuola e Black Cat
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The pros and cons of globalisation - video

Today we are very lucky to have global historian and
economist,

< Condividi [

s Peter Lewis: Hello and welcome back to part two of The World we Live in
with me, Peter Lewis. Today we are very lucky to have global historian and

economist, Professor Richard Jones, with us on the programme. Last
week we discussed 'What is globalisation?' This week we are looking at
the pros and cons of globalisation. In the big picture, are there winners
and losers or is everyone a winner? It's a pleasure to have you with us
again, Professor Jones.

Professor Jones: Thank you Peter

Peter Lewis: So let's look at the first thing many people think about when
they hear the term 'globalisation’ - multinational corporations. Can you tell
us about the positive aspects of globalisation in terms of multinational
corporations?

Professor Jones: Let's start with positive aspects. Well, one of the most
obvious benefits of globalisation in these terms is the immediate
investment of money into host countries that are often in developing
areas of the world.

Peter Lewis: So this could involve the building of factories...

Professor Jones: Yes, factories and also the retail outlets themselves
ranging from coffee shops and fast food stores through to top electronic
gadget shops.

Peter Lewis: Ah yes, | see.

Professor Jones: But you are right. Production costs are much cheaper
in developing areas of the world and, as a result, many multinational
corporations relocate their manufacturing and assembly plants to
countries where there is access to the raw materials and cheap labour.
The influx of this capital to a country, as well as the experience and
working methods, are beneficial to the nation's economy.

Peter Lewis: It almost seems difficult to believe that there could be any
detrimental effects of these corporations when you thi
benefits.

Professor Jones: Well, of course many people who @
these large corporations would argue that there are a
effects. Of course much of the world has recently su
result of a global financial crisis. It could be argued t
corporations do well the shareholders back in the hos
most, but when the corporations do badly, the proble
one.

Peter Lewis: Yes. | can remember neonle arauina this naint at the lowest
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Tratto da: Business plan plus, Ed. DeA Scuola e Petrini



la \ Mg
SCUQL A ™~ — DEA 5cyoLa

b H .
’ o : From
¢ Twenty-one Volume 1 ‘EE ( ’ Listen & read: From England to Hollywood X

From England to Hollywood...

EDDIE REDMAYNE

Who is he? Eddie Redmayne is an English actor from London. His roles are sometimes
difficult and he is an Oscar winner, so he is very good! One of his famous roles is Newt
Scamander inFantastic Beasts and Where to Find Them, the film version of the Harry
Potter prequel by J.K. Rowling.

What's he like? He is a good-looking guy and he's very studious! He is an ex-student of
Eton (the same school as Prince William and Prince Harry) and a graduate of Cambridge
University. His birthday is on 6!"January, so he's a Capricorn. Capricorns are serious and
shy, but also caring and generous. Perhaps that's why Eddie is also an ambassador for a
film charity.

EDDIE REDMAYNE
Who is he? Eddie Redmayre
is an Engfish acter from Londan
His roles are sometimes difficult
ard he is an Oscar wirrer, sohe s
wvery good! One of his famous roles is <5
Newt Scamander in Fantastic Beasts and Where to find . IHARRY POTTER
Them, the film versicn of the Harry Potter pracus by
e FANTASTIC BEASTS
What's he fike? He iz a geod-locking' guy ard he's very
studicus! He is an ex-student of Eton [the same school as
Prince Wikiam ard Prince Harry) and 3 graduate® of
Cambridge University. His birthday is on € january, 5o ke's
a Capricom. Capricorms are senous and shy. but aso caring!
and gererous. Perhaps that's
why Eddie is also an ambassador
fer a film charity*.

EMMA WATSON

Who is she? Emma Watson is an English actor, model and a BAFTA winner. Her life isn't
boring! She is famous for her role as Hermione Granger in all eight Harry Potter films.
She is also Belle in the film Beauty and the Beast.

What's she like? Emma is beautiful, intelligent, interesting and she loves fashion. She's a
graduate of Brown University in the USA. Her birthday is on 15% April, so she's an Aries.
Aries are creative, but also a bit impatient. Emma is also an ambassador for the UN.

EMMA WATSON
Wha is she? Emma Watson is an English acter,
model ard 3 BAFTA® winner. Her life isn't baring! She
is famaus for ker role as Hermiore Granger in all
eight Harry Potter filra. She is also Belle in the film
Beguty and the Beast.

What's she like? Emma s beawtiful, intelligent,
interesting and she loves fashicn. She's a graduate of
Brown University in the USA. Her birthcay is on 157

Agri, 50 she's an Aries. Aries are creative, but also a brt
impatient. Emema is also an ambassador for the UN®.

. Culture flash
Fantastic Boasts and

Whera to Find Them ¢
tito'o di unlibra d testo
deli scuols di Hog
nela sage di Harry Patter
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Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat
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Saludar y despedirse. presentar a alguien. «< Condividi = X

Hola, ;qué tal? Hola. Mira, esta es Andrea, una
amiga mia. Hola. Encantada. Adiés, hasta el lunes.
Buen fin de semana.

= LINGUA IN CONTESTO

= METODO DEDUTTIVO

= ALTA LEGGIBILITA’

= PERSONALIZZAZIONE

= MODALLITA’

= KARAOKE = FOCUS
ATTENTIVO Sane Sl

Serif
Monospace
Biancoenero

Adios, hasta el lunes. Buen fin de semana.

p 0018 = » 0037 o) @ H T

Tratto da: Gramatica activa, Ed. DeA Scuola e Petrini
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Saludar y despedirse. presentar a alguien.

< Condividi

Hola, ;qué tal? Hola. Mira, esta es Andrea, una
amiga mia. Hola. Encantada. Adids, hasta el lunes.
Buen fin de semana.

PROMPT
LINGUISTICO

DIGITALE
DALLA LINGUA IN
CONTESTO ALLA

RIFLESSIONE SULLE

FUNZIONI

COMUNICATIVE

Sans-Serif
Serif
Monospace

Biancoenero

Tratto da: Gramatica activa, Ed. DeA Scuola e Petrini
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& Twenty-one Volume 1 | O E Il Video - Vocabulary: Adjectives

) Vocabulary

1 (D= Adjectives Abbina gli aggettivi alle i ini [1-18) e le tue scefte con
quelle del tuo compagno. Poi ascolta, controlla e ripeti.
goed™s nice * sad ¢ bg e friendly ¢ dificut « old » rude * polte * iMerssting *

nrew o shy notnice « boting ¢ easy * hsppy  sma

1 * Bad
36 ) thitysix {(WORD BANK p.227 \o

36 L © o e, O 01:221 o)

Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat
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‘7 DE [ ] Video - Vocabulary: Adjectives

i)) Vocabulary

rude new - old

=

interesting - boring

1 (0= Adjectives Abbina gli ivi alle i ini [1-18) e le tue scelte con
quelle del tuo compagno. Poi ascolta, controlla e ripeti.

goed™s nice ¢ ssd * big ¢ frerdly < difficuit ¢ ol ¢ rude ¢ poRte e interestng
réw o Shy ¢ notnice e boring ¢ easy ¢ heppy ¢ smal ¢ tad

36) thryax {(WORD BANK p.227 C‘o

36 L € a e, O 00:08 o)

Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat
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#frangais

. Grammaire

formation du féminin

maschile + -¢ = femminile

* | nomi e gli aggettivi che al maschile terminanc in -e restano invariati: belge -» belge
* | nomi e gii aggettivi che al maschile terminano in -en cambianc in -enne: italien ~» italienne

wn ami frangais =% une amie frangaise

oo

* Generalmente, il femminile si forma aggiungendo una - al nome o all'aggettivo maschile.

Phonétique - Masculin ou féminin ? ﬁ
-

Masculin ou féminin 7

® Le consonanti finali d. g. p.
5, L X 2 NnON sl pronuncianco:
frangais, aliernand

* Si pronunciano perd

quando si aggiunge la e
del femminile:

H

PHONETIQUE frangaise, aliemande
X » Phonétiu 250
F Trasformate al femminile gli aggettivi

tra parentesi

1 Ma copine Charlotte est trés (intelligent?)

2 Claire est (content) de partis
en Espagne.
3 Elle est (affermond) ou

(outrichien ?
4 Cette fille est trés (grand)
Je te présente Kate, elle est (américain)

& Clest une solution Uintéressant)
Bruges est une ville (befge)
magnifigue.

8 Ma copine Victoria est (canadien)

Uexercice de maths est trés (facile)

Abbiamo visto che generalmente il plurale si forma
aggiungendo una -s al nome o all‘aggettivo singolare
(™ unité O p. 15)

Tuttavia, i nomi e gl aggettivi che al singolare terminanc
in -5, -x -z restano invariati

3 an
parole sottolineate.

1

aa (D ) Ascoltate e indicate
se la parola che sentite & maschile (M),
femminile (F) o invariabile (1)

4 (m)[F o [a
. ' 10 [a
Trasformate al maschile o al femminile le )

Clest un exercice difficile.

-» Cest une legon

Cest une étudiante francaise
~* Clestun

C'est un livre anglais

-» Clest une spécialité

Clest une fourisie Japonalse
=» Clestun

C'est un ¢léve du lycée.

=* Clest une

Clest une amie suisse

=» Clestun

C'est un artiste allemand

=» Clest une

du lycée

[ singolare plurale esemp:
-5 s un Frangais <% des Frangoais
x x un prix <% des prix

L z z un nez ~%» des nex

24

MULTIMODALE
SULLA FONETICA
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Tratto da: #Francais - ED. DeA Scuola e De Agostini
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il Regardez la vidéo et répondez

1 Quient <o QU e sdeevaten !
1 Quelle ex2 b verson compléte des bols

Versions
courtes

) Quedies st sdeevatons sort

Confrontes vos répentes

Avous

5 see Adeur Vous ites
intéressés par le parkoer
et vous dermandez des

3 cBté et suivez be canevas. .

PRSI 1undi 16h20- 18500 fe 83 10 3r <

mercrect 1 7H00-19h00 ide 174 13 ans
vendred! 16500 20000 & a5+
samedi 930 1 TA3C e

Addresse Teral) Qe s0on Jeats Moube 13200 At 057845 3420

a ¥ B Ng

Tratto da: #Francais - ED. DeA Scuola e De Agostini
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Los pédcasts del Centro Atenas

€38 Muy 43viecha con ol grve:

)
‘4
B Lapenont cue be
nz Q0127 Lony abcucha @ pddeant y ordana s acclonen

o0 cada puma

Fa2is SEnen B MEMS §Rpracian que s hontrs

4 jemed
$ osconenens

(estds de acuerdo? Comiatalo con b

Tratto da: #espafiol, Ed. Dea Scuola e De Agostini
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Texto - Los pddcasts del Centro Atenas

PODCAST

Los pddcasts del Centro Atenas
Hola a todos. Hoy soy tu entrenador personal y ahora te explico, paso a paso, una tabla con
unos sencillos ejercicios para fortalecer y tonificar tu cuerpo.

Antes de iniciar, ponte una pequefia pesa en los tobillos para trabajar los misculos con mds
intensidad,

iVenga! jAnimo! Prepérate para el primer ejercicio. Coldcate a cuatro patas y comprueba que
tus rodillas y brazos tienen la misma separacién que los hombros. Estos también tienen que
estar alineados con las manos. Controlando la respiracién, estira una pierna hacia atrds y
contrae los gliteos y el abdomen al mismo tiempo.

Realiza tres series de diez elevaciones con cada pierna, intercambiando derecha e izquierda.
Descansa unos sequndos entre serie y serie.

iCémo mola! ;Verdad? Ahora podemos pasar a los ejercicios para el abdomen.

= STRUMENTI DI
APPRENDIMENTO
CONTEMPORANE]

= ALTA LEGGIBILITA

= PERSONALIZZAZIONE
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o Vocabulario - Medios de transporte ﬁ

El Camino de Santiago
() mmm-muum‘&,lﬂl,dumﬂmmmm.ﬁ-m
Corrge lan falis o7 L Cubde s

1 PAEras SR o Deregy 40 B o 03 My
" L\ § Conelservoo de Coe postie ames
! <4
' ¢!
] Medios de transporte
)
LI Compheta ol CHucgroma 057 0iendo o nombre do mede
GOt Inpone Corwpandete \ ‘.
e pr e o s pueera

B

Semun

X

. Clasfca ios medon Setramporte de B pigina 4 (88 qu*hmm
104 0 28 Sgaeies Categotan UMD 0 Va0l Ot €8 Sguentes verdol

wmOoOne»

s . o‘ih‘f'.‘*sbi

— 0
tps://my.bsmart.it/# |

Tratto da: #espaiol, Ed. Dea Scuola e De Agostini
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DeA - o En un lugar de la LITERATURA PLUS

Géneros y figuras Uiterarias

El poeta dice la verdad La narrativa

Produccdn literaria gue trata hechos reales o fantésti
bzjo formaden las o cuentos | dos poc un
narrador.

Federico Garcia Lorca, Sonetos del amor oscuro, 1536

Los elementos de racién
En la narracién de una histaria ing in diferentes
clementos.
Narrador
Es la persona que cuenta
v sitda Iz accién. Hay d

G‘_- uicra larar mi pena ¥ telo diga
parz que 13 me guicras y me lores
en un anochecer de ruiscfiores,
con un pafial, con besas y contigo.

Quicre matar al dnica testigo
para o ascsinata de mis
y comvertir mi Hanto y mis s

en cterno mantéa de duro tri

P&gina 16 - audio 00:25 / 00:50 x

Que no se acsbe nunca la madeja

10 del te quicre me quicres, siempee ardida Ottieni link condivisibile ; § secinge s d
can decrépito sol y luna vicja. SRS o - un efeco de

. oD = tecnica frecucote
Quiela quand sme dea y 5o ta pld Condividi in classe virtuale . S
sord para Ja muerte. gque no deja T e Sor exvetlio. a

i sambrz por la carme estremecida. nEcoa. poro estd fuera de olia, no quicre
rreclucrarse.

Ademis las tres formas anteriores pueden ostar presentes en

tipas dife de dor, segan el que tengan

de los hechas dos; asi pod: di entres

» narrador objetivo: «f narrador o5 un mero testgo de los
hechos y se limit a parmar lo que ve. sin entrar en el intericr

de los personajes
» narrador omnisciente: ol narrador transmite no sclo las
siro bién Jo que Jos | ven, sienten o

plensan, e incluso sus recuerdes. Sabe todos Jos detallesde la
historia ¥ los va presentanda 2 medida que avanza el redato.

Personajes
Los personajes son las personas (animales o cosas) gue cjecutan
la 2ocidn en o relato ¥ constauyen el peincpal ingrediente de la
narraciéa.

La ( 6n de los esdecr, a pr ciém
que o narradar hace de cllos, se puede realizar de forma
directa (cuandoe ¢l mismo narrader describe la personalidad ¥
el aspecto flsico del personaje) o de forma indirecta (cuzndo
el loctor tiene que dedocir sus caracteristicas modiante sus
acciones pensamientas y diflagos).

Andilisis del texto

1 Aralza 1a csuchira métnc de o5ta pocsia ¢ Indica 2 (Qut tipo de COMPOosSIcIon POGtica tiene este poemal
3 Busca en el poema 3guros cjemplos ce sinaieta

En base a la mayer ¢ menoce importancia que tienen en of
d lia de los se pucde o entre
P pr pales o d \ de estos

Giimos aparecen sola como comparsas y tienen un papel

marginal en la narracidn. El protagonista cs el coecutoc
P pal de los dos A do,enla
RarTativa apErece un personaje que se apone IS accicoes g
este es ol antagonista.

i&%&

L € o S

Tratto da: En un lugar de la LITERATURA PLUS, Ed. DeA Scuola e De Agostini
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Video El espiritu del tiempo - Capitulo 1 < Condividi = [

social y econdmica, pero principalmente hay que recordarlo como un
momento de gran riqueza y esplendor cultural, que abarcé todas las
ramas del saber. La Escuela de Traductores de Toledo es un ejemplo de la
tolerancia religiosa que caracteriz6 este tiempo. Tras la invasién
musulmana, los cristianos, que se habian refugiado en los montes
cantabricos, empezaron a organizar un lento pero inexorable movimiento
de resistencia y de avance hacia el sur, para recuperar los territorios
perdidos. Es la Reconquista, que culming en el afio 1492, con la
capitulacion de Granada a manos de los Reyes Catdlicos. Tras la caida del
Imperio romano, el latin inicié un proceso de fragmentacién que dio
origen a las lenguas romances. En la Peninsula Ibérica se formaron: el
castellano, el mozdrabe, el gallego, el astur-leonés, el navarro-aragonés y
el catalan. La unificacion politica realizada por los Reyes Catdlicos a
finales del siglo XV favorecid el desarrollo del castellano como lengua
nacional. La literatura medieval abarca el conjunto de obras producidas
en el periodo que va desde el siglo XI hasta el afo 1499. La primitiva lirica
popular era oral y tardo varios siglos en desarrollarse por escrito. Las
primeras manifestaciones que tenemos son las cantigas, las jarchas y los
villancicos. En el siglo XII nace el llamado Mester de juglaria: la literatura
se transmitia oralmente y los juglares, viajando por los pueblos y
ciudades, ofrecian espectaculos en los que cantaban o recitaban los
poemas. Los oyentes aprendian los versos que luego reproducian
introduciendo cambios. Esto explica dos caracteristicas de la poesia de
esa época: ser andnima y presentar multiples variantes de un mismo
texto. En el siglo XIII el crecimiento econémico produjo un auge del

tedro que peimfle..— ..

B

panorama cultural. Surgié entonces una nueva escuela poética: el Mestar -
' de clerecia. Autores cultos, generalmente clérigos, que manifiestan un
preocupacion por el estilo y que escriben textos con una clara intencit
didactica, de temas normalmente religiosos. Los autores mas relevan LETTE RATU RA

son Gonzalo de Berceo y Juan Ruiz, Arcipreste de Hita. Pero sin duda
obra mas representativa de la literatura medieval espafiola es un canti MULTIMODALE b

- ' A\ oo de gesta, que ha llegado casi integro hasta nosotros: e/ Cantar de Mia
¥ir }e 2 = 7ot s s A Un autor imprescindible de este periodo, que le dio un impulso decisiv MULTI CANALE,

e S I d s exempios el Conde LucarortdePatonir | FOCUS SUL LESSICO
son las cantigas, las jarchas y los villancicos. A BASSA

" FREQUENZA

Tratto da: En un lugar de la LITERATURA PLUS, Ed. DeA Scuola e De Agostini
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& TIME machines Plus 1 (| E -~ Hadrian’s Wall: the complete story - video ﬁ

= PRECONOSCENZE

Early Britain NE— " -
= SCAFFOLDING e 2 - P

| PRI M I NG COG N ITIVO w Hadrian’s Wall: the complete story E _:

= CRITICAL THINKING
= COOPERATIVE
LEARNING

BEFORE YOU WATCH

1 What might have been some of the challenges the Roman :
: engineers faced in constructing & wall in the north of England  :
: atthattime?

Y51 280 woen Bt ™ y 2 Every empire from the Greeks to the Ottomans found it

8 naped the whole of Europe and was one unified = almost impossible to police their borders. Why do you think
: the Romans thought it easier to build a2 wall rather than

¢ conguer the ‘northern raiders'?

one of the unsung wonders of the ancient world.

i WHILE YOU WATCH

2a¢ I 3 Note down this information about Hadrian's Wall
:a msiengnandd s

b

Pc e

Hadrian’s Wall in the north of England, cne of the unsung wonders of the ancient
world. It's unique, a spectacular and complex stone barrier measuring 74 miles long,
15 feet high and ten feet wide. For three hundred years it stood as the Roman
Empire’s most imposing frontier. Hadrian's Wall is not only an amazing feat of
engineering, that's so important that it's been given the status of a world heritage site,
but it's also an incredible time capsule, a window into the human past. This is the
AZmilia finger ring. It's a lovely thing, and | often wonder about the row when she lost
it. Even some thing this small can tell us about a single person who lived on Hadrian’s
Wall. Every single piece of leather in this sandal is stamped with the name of the
maker, Lucius Ibustius Thally son of Titus. Basically it's the sort of Gucci of the day.
Almost 2,000 years later the wall still stands. The men, women and children who lived
along it have vanished, but they've left behind many thousands of clues of what their
lives were like including an incredible collection of hand-written letters. The writing
tablets tell you in great detail what they're doing, who they are. There's no comparison
in terms of value.

: 4 How is Hadrian's Wall 2 "time capsule™?

L BTN
T
SEEmE ¥
SRRESNAG
i A

¢ 5 Whatis remarkable about the sandal? Who is the
: manufacturer compared to?

: 6 What information do the writing tablets give us?
! AFTER YOU WATCH
7 Discuss the questions:
ta 13 ar

i€ Whatae

8 The European Union promised the free passage of people
: within its borders. In your view, has this been a successful

: policy decision? Why?/Why not? Give reasons for your

: answers.

Remains of the Theatre of St. Albans
(calied Verulamium by the Romans)

17 /_ 9 = @\ ®\ Q ‘w B

Tratto da: Time machine plus, Ed. DeA Scuola e Black Cat
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= VIDEO CON NARRATRICE

= PROSODIA E GESTEMICA

= PAROLE CHIAVE

= DATE

= MAPPA MODALITA
SEMI-APERTA

liture
COMPETENCES

JUNG M0 w2 L0035 Of CoOMMunItoe
nd understanding 3 vises
POTANCS WO LLDH0L ARG MGur g

houghts, Guestions, ideas

= MAPPASTRUMENTO
METACOGNITIVO DI " _y
VERIFICA '

* Estaniishisg fks betwoen satuw
30 enhec lnRASEC syssoms

o the aatraondeary e NG cal progren = ade
By Sehain C ) However, this urvepulited Gaptaium
rcahed e lower CLassis. Wealth was corsidersd e
O reweand 0 PAUSII0LANESS, While Dowirty was seen
25 e sign of Usress (d...] Workers Gant even hawe the
A 20 vete, and they 0nly woe this Sght,
£ 1east in part, Detween 1867 and 1688, D

v 0 2 sevies of refoems,
Detres the Tories 200 the Whigs, deCided the countrys Duriong Tes period werkingmen's OrganLatives tegan 1
Sesting. B_] Great Sro0in mas underguing some make erseives heard, thanks 10 the sortadng of
IMHOract 10CH thanges: 2 became the fiest ndusanal ocaist doals. (e .| Towards the end of the 1880
N3 commetial power ¥ P world. B teminist OvEMENts DCame anuther Lrdamenml
The Geuat Exidten of LESL in Londen showed the whole sccece of change. [F...].

o
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Page 43, exercise 2 X

¥ Nascondi il video @M

The Victorian Age

A" sense 0 ‘{“éf
L . /r(afd%tf

6

(Morality | |sober| [Poorand workers| |vote| |commercial| |Capitalism| [Rich| [sober|

s and sense of duty g Victorian way of life

—_— reserved === tied to family values

Mo

* Q0

E

18

N
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Tratto da: Time machine literacy
competences, Ed. DeA Scuola e
Black Cat

Orama is based primarily on performance. The text,
generally called a ‘play* and written by a playwright or
dramatist, is only part of the story. To bring it to life, a play
requires actors, a director and an audience... and a stage,
So we could say that theatre is a mixture of text, voice,

COMPETENCES

* Analysing the structure of a play

* Identifying and snalysing the main characteristics
of tragedy

* Recognising some typical features of the tragic
hero

* ldenufying and analysing the main features
of comedy

* Analysing some of the characteristics of comic
characters

* ldentifying the principsl features and differences

between modern and contemporary drama

P

sound, music, movement and image. What makes the
experience of going to the theatre so exciting is that every
performance is unique and, unlike cinema, it takes place
live in front of our eyes

Drama J

I §

( Performance }

Actors

(

)

|

L

Audience

A
L
= (

Mixture of text,

vOIiCe, Sound,

music, movement

33
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En un lugar de la LITERATURA PLUS - Nuovo Esame di Stato

Letteratura

LLERTRILES UTY La literatura hispanoamaericana

Literatura hispanoamericana

Etapas

|

Epoca de transician o

pasmedernismo (1910-1920)

* S Introducen nuevos
whermantos estéticos

|

Epoeca de los “lsmes”

(1920-1535)

= El surrmalismo es el
mevimiente mas relevante

CARACTERISTICAS

= Luchi contra las tradiciones
= Libertad de la forma

= Cardcier experimental

=3

l

Poesla actual
(1940 en adelante)
= Surge la poesia negra

CARACTERISTICAS

* 5@ tratan temas costumBristas
tradicionales. del puetlo negro
o mulate

* 50 funden las formas
costellanas con el ritme
africana

= Se mezcls bo culto v lo popular

|

Renavacian
«n la novela

I

l

Del lenguaje

# 5@ introducen el s
linglisticos medernistas

* nueva forma de
preseniar el espacio y el
tirmpes

D los temas
= A principios de siglo
- adguieren un cardcter mads socioculiural
= A partir de los anos 20 hasta les 40;
- 5 lidan los temis sociopolith
= A partir de los afes A0
- 5@ tratan temas urkanos
- aparece |a fantasia: realismo magico

- nace la precoupecion por la estructura y el estile

l

Divisian
de la novela

= Novila de la tierra

= Novild social
= chir a revolucide maexicana
= Indigeniata

= Movela del maedic siglo

= Movila del boom

= Movela nueva

Autores: lirica

La literatura hispancamericana YWETRE T AL T
Letteratura

|

Pablo Neruda

l

|
ETAPAS

* Do influencia modernista
* Surrgalista

= Comprometida

* Final

BN v

Veinte poemas de
amor ¥ una cancdén
desesperada (1942)

l

Gabriela Mistral

oERA

Desolacion (1922)

Yo soy un hombre sincers

Autores: narrativa

(1853-1895)

Jorge Luis Borges

El otro (1975)

Julio Corthzar

Rayuela (1963)
Continuidad de los

pargues (1964)

Tratto da: En un lugar de la LITERATURA PLUS — Nuovo esame di Stato, Ed. DeA Scuola e De Agostini
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I8 STRUCTURE AND TECHNIGUES OF A PLAY

A play s normally divided inte a number of acts and each
act into o nurmber of scenes. Mays are of all diferent types
and langths. 1t is quite commaon to see plays which only

have one single act.

Adramatic text can employ different technigues. it can
develop through dialogue, manclogue, salilaguy and
through asides.

Technique Dafinition Exampli
Cialogue Whan characters speak to each other. They are Gwendaolan: | may call you Cecily, may | not?
very iImportant becausa they enable o playwright Cecily: With pleasure!
to create the story and convey the seguence of Gwendolan: And vou will always call me
eYEniiE. Cwendalen, won't you?
Cecily: I vou wish,
Gwendaolan: Then that is all quite settled,
is it mot?
(0. wilde, The impartance of Being Earnest)
Monologue ‘Whan one character spaaks without interruption Romeo: But soft, what light through vonder
to other characters for o considerable pariod of window breaks?
tirma, Monclogues are often used by dramatists It is the aast and Juliet s tha sun
to Insert complex ideas into the drarmatic Arise, fair sun, and kill the envious moon,
structure of the play. Who I3 already sick and pale with griel..,
O that | were a glove upon that hand,
That | might touch that cheekl
(W, Shakespeare, Remeo and Juliet, the balcony
BCEr)
Soliloguy ‘Whan a character speaks to himselffherself on Hamlet: To be, or not 1o be - that is the question:
the stage so that it appears that we are actually Whether "tis nobler in the mind to sufler
Rrearing his/her inner thoughts, The slings and arrows of cutrageous fortune, .,
(W, Shakespoars, Hamier)
Asidae Short commaents that the characters maka for the Gloucastar
audience and which are not supposed 1o be Sodolever,
heard by the other characiers, Agide

balng well-advised.
For had | cursad now, | hod cursed myself,
(W, Shakespeare, Richard 1)

M,
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DeA .o Business Plan PLUS Student’s Book
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cece a GLOBAL ISSUES

YT AO™ India

India Is located in south Asla and it borders six other Asian countries. It is
the seventh lamgest anc the second most populatec country in the warlc
and is home o mere $han ore bificn poople. & has a muklingual and
mydtiethnic socicty.

Incia has a jong and important history which goes back to the indus Vidley
Civisatico Yom about 2800 8C. Over the centuries 2 has boen an mpocant
cantre far trade ard commerce and ks culture and raligions have spread o othor
areas of Asa In rocent history india was uncer Britizh rule * from the mid- 18 century.
It didn't gain indepencence unti 1947, after a long struggle for “medom led by

Manatma Gandnl.
Following market-basad rdorms in 1851, iInda has become one of the fastest growing economies. in
the worid. The country has on s lage. Engl g to a

majcr exparter of informaticn technology serdoes, business outsourcing sorvices, anc scftwane
warkers. It s now the workt's terth largest aconcoyy by GOP and the third larges: by purchasing

pawer? parity (PPF).
niacorrves, e o ace
chalierges, including poverty and 7
Iitoracy ™. it has the largest populston Full name Reoputic of India
©f stroet chidren in the world. At lcast Popuation 1.25 nition
18 milicn childrer Ive cr work on the
streets of urban inda and 509 of ndien Copeat New Deihil
chidren botween the ages of 5-18 do Mozt pepdated ot Mumba
not go to school. S
Hind:, Englsh and at saast 18 other
Other probiems Incude a ack o Majcr arguages pirbnd af -
corruatian, *
o women, agriostunl products, texties,
public healthoare * ana terrorsm. jewaliory, scfteare services ard
Mty csporty tochnoiogy, engineering, goocs,
chemicals, leather products

1 rule: comnic % griostune: 499

2 purchasing power: Do d poase oy cecupatan industry: 20%

3 Mreracy: o z senicex 31%

4 pudiic healthoare: ¢ Currency ndian rupee

Indla’s digtal chice
incia has a peplation of 1.2 billon, according to
the last Inclan census. More than 300 mition Indlans
e in rurad areas ang just urder 400 milicn lve in
Lroan areas. internet peretration cof the entire
population s law, balcw 109, and there Is a doop
digital divice In the country.
Whie 20% of urban Inclans are connectec %o the
Internot, only 3% of rural iIncans ane oniine,
accordng 1o the Intermet a0 Moble Association of
Incia (IAMAD. The paradox of modern inda s that
while the micdie classes nave enjcyed prosnenty as
a result of Inda's ‘ast growing soonomy, the majority
of the popuation has boon left out.
IAMAI nas carnad out a survey to nvestigate wity
mast people I rural India co not Fave aoccess 1o the
internet. These are scme of their fincings: 589% have
o Irtemet cor 359 have

Y 33% have no @ home,
379 think they don't need the internet, 429 are not
aware of the ntemet.
Maryy peonie from rural aneas do not speax English
and them Is limeed corters créne in indan
languages, WAL has found.
However, attempis are being mace o broge the
digital divice. The Digtal Empowermens: Fourdation
in Dol is instaling wireiess networks in remate:
regons of inda ard teaching joca peopie how 0
correct. Ard the internet Scciaty in Bangaicre
(ncia's Siicon Valey) & also taining rurd ansans to
promose thel procucts on Facebock and Taittor
Tre aim of these initiatives i to ncroxse avalabiity
of imtermet access n inda ard adcress the lack of
online content, and services
from roral aceas.

(Scuroe: CAW)

Business In the 21* century ém

[ ACTIVITI

WARM UP

Wl | Tick (/) these facts about India true (T)
or false (F), then check your answers on

page 62
1 irctis boeders sx different countries. (7] [F)
2 It s the most posuated country [71[F

=even bigl

3 Read this

questions.

1 'Ahat pa
I rursd &
Whiat is ¢
panetrali
What is ¢
Wit do
Feron theny
Whiat besat Y
What is being done 10 bridge the cigital
drde?

pRoDUCTION (EXEIEIED

& Prepare an oral report about India.
Include information about the following.
Conclude your report with a personal
opinion sbout the country.

* ils sconceTy

o w

@ o

® its man protlers
* ity dhgital dvida

61

Tratto da: Business plan plus — student’s book, Ed. DeA Scuola e Petrini
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VYOI Page 51, exercise 5

Tentativo 1 di 3, risolto al: 58%, svolto il 24/03/2021 21:32.

PAGE 51, EXERCISE 5 & A&
Complete the summary with the following words.

P Mostrail testo [3)

lying [ Canterbury l [ large ] [ early ] [ Twenty-nine

Itis [ENHED. The narrator is staying in at (UIEREREED Inn. Itis ([QEE. He is in bed and the day after he will set off to go on a [IRIILEE to Canterbury.
people arrive at the inn. They are all and they start talking to each other. They discover that they are all going to the same place, [ ..o |

The rooms at the inn are very and comfortable, and the pilgrims are treated well. When night falls, the narrator starts a with the other pilgrims. He arranges to travel with
them and they decide to leave in the morning.

Tratto da: Time machine, Ed. DeA Scuola e Black Cat
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L Page 51, exercise 5 Gy s

Tentativo 1 di 3, risolto al: 58%, svolto il 24/03/2021 21:32.

PAGE 51, EXERCISE 5 b4

Impostazioni
Complete the summary with the following words.

(Line 40) According to protession and degree, \14 [ Camerbury] [ Iarge] [ “ A A
And what apparel ' they were riding in; -
And at a Knight | therefore will begin.

[ EasyReading

1 sweet showers: light rain. Itis [ERE]. The narrator is staying in at ([UCREREL] nn. Itis [IEEY. He is inbed  (Alta Leggibilita)
2 pierce: penetrate. I . . —

3 drought dry season. set off to go on a [NIEGUEECY to Canterbury. people arrive at the inn. They are all and —

4 grove:wood. other. They discover that they are all going to the same place, [ ... |. O MAIUSCOLO
5 heath: grassy plain.

6 tender shoots: newly growing plants. The rooms at the inn are very and comfortable, and the pilgrims are treated well. When night falls, the narrator starts a

7 small fowl: birds. with the ather pilgrims. He arranges to travel with them and they decide to leave in the morning.

2 palmers: pilgrims.

g strands: lands, places.

10 hallowed: venerated.

11 sundry: various.

12 shire: county.

13 wend: go.

14 hostelry: inn.

15 stables: horses’ lodgings.
16 Pledged: having promised.
17 takes a further pace: continues.
18 array: description.

Tratto da: Time machine, Ed. DeA Scuola e Black Cat
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| PAGE 51, EXERCISE 5 =S 08 |
Complete the summary with the following words.

* Nascondi il testo [

April's sweet showers
The General Prologue

When in April the sweet showers ! fall

And pierce Z the drought 2 of March to the root, and all
The veins are bathed in liquor of such power

As brings about the engendering of the flower,
(Line 5) When also Zephyrus with his sweet breath
Exhales an air in every grove % and heath °

Upon the tender shoots, © and the young sun

His half-course in the sign of the Ram has run,
And the small fowl 7 are making melody

(Line 10) That sleep away the night with open eye
(So nature pricks them and their heart engages)
Then people long to go on pilgrimages

And palmers & long to seek the stranger strands ¢
Of far-off saints, hallowed "9 in sundry 17 lands,
{Line 15) And specially, from every shire's 12 end

Of England, down to Canterbury they wend 12

To seek the holy blissful martyr, quick

Itis [ENINED. The narrator is staying in at (IEREREERD nn. itis [T He is in bed and the day after he will set off to go on a [IEHILELEEY to Canterbury. people

arrive at the inn. They are all and they start talking to each other. They discover that they are all gaing to the same place, [EE0D.

The rooms at the inn are very [ eed and comfortable, and the pilgrims are treated well. When night falls, the narrator starts a with the other pilgrims. He arranges to travel with
P A . | ]

N Y -

R ey jonp

Tratto da: Time machine, Ed. DeA Scuola e Black Cat



i,

la \ . . . po . . .
SCUOLAe \ Orlentamento, planlflca2|one, metacogmzmne, DEA scuous

riflessione dell’errore come risorsa

Page 51, exercise 5

2% avnltn il 24/N3/2027 21:32.

Hai risolto l'esercizio al: 58%.
Risposta salvata correttamente. Q

| PAGE 51, EXERCISE 5
Complete the summary with the following words.

P Mostra il testo [3 m

Tentativo 1 di 3.

It is (Y. The narrator is staying in [EINELS 2t (IEREREED (nn. Itis [ He is in bed and the day after he will set off to go on a [HIFIILERES to Canterbury. people
arrive at the inn. They are all and they start talking to each other. They discover that they are all going to the same place, ([EE0S.
The rooms at the inn are very [Elaemed and comfortable, and the pilgrims are treated well. When night falls, the narrator starts a with the other pilgrims. He arranges to travel with

them and they decide to leave in the morning.

Tratto da: Time machine, Ed. DeA Scuola e Black Cat
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| PAGE 51 , EXERCISE 5 = -
Complete the summary with the following words.

¥ Nascondi il testo [3)
And at a Knight | therefore will begin.

1 sweet showers: light rain.

2 pierce: penetrate.

3 drought: dry season.

4 grove: wood.

5 heath: grassy plain.

& tender shoots: newly growing plants.
7 small fowl: birds.

8 palmers: pilgrims.

9 strands: lands, places.

10 hallowed: venerated.

11 sundry: various.

12 shire: county.

13 wend: go.

14 hostelry: inn.

15 stables: horses’ lodgings.

16 Pledged: having promised.

17 takes a further pace: continues.
18 array: description.

19 apparel: clothes.

Itis [ENMED. The narrator is staying in at IERELREED Inn. It is [N He is in bed and the day after he will set off to go on a [JIRNEREEY to Canterbury. people

arrive at the inn_ They are all and they start talking to each other. They discaver that they are all going to the same place, [EE0®-

The rooms at the inn are very [ELaianad and camfortable, and the pilgrims are treated well When night falls, the narrator starts a with the other pilgrims. He arranges to travel with

Tratto da: Time machine, Ed. DeA Scuola e Black Cat
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Singolare

© Pronomi personali soggetto

| o we o
you tu you wioi
he egli / lui
B 4 '
she ella /ler they essiresse "
loro Lo
it esso /S essa

e ‘Lei’ [forma di cortesia).

= Come soggetto di una frase al posto di un sostantivo
si possono usare i pronomi personali soggetto.

= | si scrive sempre maiuscolo.

He siusa per le persone di genere maschile.

She si usa per le persone di genere femminile.

It si usa per gli animali non domestici e per le cose.

Il pronome you cornsponde a “tu’, voi’

+0)

A
i Z Abbina le parole [1-5) ai pronomi personali
s etto [a-f]).
0 [g] myfriends a she N, v
p— "-l‘]‘ L] m‘:u
1 th t b th
— 'he poster cY IMPLEMENTARE=
2 | | Jack c we SVILUPPO DELLA
3 L[] Hana d he METACOGNIZIONE
4 [ ] Evieand| ¥ they
5 [ the tickets f it
2 - - Completa le frasi con i pronomi personali
= nooattm

F

p

© Be: forma affermativa
soggetto + am Jare/is + complemento

() am /S m Hana.

Forma intera Forma contratta

lam I'm Jack.
You are You're the new boy.
Heis He's Canadian.
She is She's my friend.
Itis It's a competition.
We are We're Hana and Evie.
| You are [ You're | in our class.
They are They're | my favourite band

= |l verbo be corrisponde al verbo ‘essere’.

= Siusa la forma intera del verbo be nella lingua scritta
formale. Nel parlato e nello scritto informale di solito
si usa la forma contratta.

= Spesso is si contrae con il soggetto, anche quando
& un nome proprio o un altro sostantivo:
The singer's Canadian.

= Are non si contrae con il soggetto quando & un nome
proprio o un altro sostantivo, ma solo guando & un
pronome: Hana and Evie are friends. They're friends.

a:I:. ‘ '_
Ininglese il soggetto della frase si deve .

sempre esprimere con un sostantivo o un Promomnme:

Sono Hana.
Siamo scozzesi.

I'm Hanao.
We're Scottish.

Tratto da: and you?, Ed. DeA e Petrini
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GRAMMAR MAPS

1 Completale mappe digrammatica.

1 » am | 1 | @
You W ®  are | You |—#| ‘ro

BE He He
forma - » She v A= | She
affermativa It It
We We

You » are | You »om
They They

7 Uso Ininglesel soppetto
Siusa d verbo be per dare informaziond B SEFNpe

personali, per esempio su nome, luogo T ena

\ in cul sivive, nazionalita, eta

Pronomi persona hi
soggetto

)
AGGETTIVI =

POSSEsSIVI N > ([ she ) ’
W

Aggettivi
osSsSessiv

J
=
Ewe J
)
| you j
e
(theg ) =
- - - —
Uso
Siusano gl aggettivi possessivi per parlare di
- possesso

- =g |

= rapporti di parentela 1
~.

Tratto da: and you?, Ed. DeA e Petrini
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Grammar map - Articles: the and a/an

= LM PER INDICAZIONI
ESPLICITE

R

X Chiudi v

12 Completa be frasi con &, an o the.
I"'M The | boys s at Crorgey Sebanl.

= ESEMPI ASSOCIATI L PR , 1 T copine
ALLE INDICAZIONI hevi ik the | — ! illo,la, I, gl le modifica

iy Sludent & from ... Phiippnes.

= COLOR CODING

( ) ~  Esporta
a —= un, uno, una, un’

inalvi, & s

pe

M 13 (Brss Completa | mini-dialoghi can le

parale dats. Poi ascolta e controlla.

he = yhard e his » i

1 A 100 Whera'g fax i
i -2 far
. Famiily is Ulkraisrian.

2

3

4

5

B8 Thisis _._ quewe far registration.
T

8

!

0

an ———» un,uno,una,un

* the & l'articolo determinativo.
Non varia in genere e numero.
The summer camp is in London.
The girls are at home.

PO it e

* a e an sono gli articoli indeterminativi.
Si usa a davanti a consonante:
| am a student.
Si usa an davanti a vocale:
Dillon is an activity assistant.

they're » tha * pur
3 A Wharne are 1) .. LOokST
< . [ < | S— L

ova studentassa, £ spegnots,

e e she * % » har [ tlu siame di gui. La rostra scuols & Welsen H
Schoal. . H

8 Tirana & la captale del"Abana. E la mia
cittal

&7 Lus cagiome?
O,
Amy @ Jarmas sono a scusla

» Arikas @ Sarak. Bono & Livarpoo
r Irghilterra.
@ sana dal Care, in Egitta. Sono egiziara.

Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat
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N\ REAL USEFULNESS,
REAL ENGAGE, REAL
ENGAGEMENT

6 Sceglil'opzione A o B. Puoi usare la presentazione dell’'esercizio 5 come modello e
consultare il box Useful language.

A S5crivilatua presentazione.

In inglese siusa liniziale B Scrivilapresentazione deltuo compagno.
maiuscola:

= all'inizio della frase;
= per il pronome /; . . . o . . .
« con i nomi propri di 7 Acoppie, scambiatevi le presentazioni. Trovi errori nella presentazione del tuo

persone, citta e nazioni compagno?

e per le nazionalita.
P y 8 m Fai un breve video per presentarti.
Workbook, p. 44 | 2

Scrivi almeno 25 parole. Controlla di aver usato correttamente le lettere maiuscole.

T

DIDATTICA

MOTIVAZIONALE

Tratto da: and you?, Ed. DeA e Petrini
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e | Nonusare got
nelle risposte
brewi.

ANTICIPATORE
COGNITIVO
FOCUS ATTENTIVO
RIDONDANZA

ORIENTAMENTO NEL
TESTO

Grammar « Have got: tutte
le forme

FLI rammar Bank, p. 192 | —

10 Write sentences with have got
in the affirmative ('], negative (<)
or interrogative (/) form.

1

2

3

5

Zack / a new bike [x)

| / two brothers (V]
Amy and Jason / a big house (?)

we / an English test this afternoon

(V')

you / a skateboard (%)

Eve / her own bedroom. (<]

Tratto da: and you?, Ed. DeA e Petrini

i,

DEA scuon



la
SCUOLA e

M,

DEA scuoa

= RAPPRESENTAZIONE
GRAFICA DELLA

FORMA DICHIARATIVA —

Grammar map - Verb have got: interrogative and short answers

C > Chiudi -

=1 — NI

ive 8. Verb have got: negative
D E LLA LI NG UA Ao saggetlo = have S fas notget + aggetia @
a brothar. Wis havs ot got f Ravan't got a mouss D Copla e
_ I Sk has not got § hasn't got a brother.
= MAPPE = MEDIATORI — e Have you got a pet modifica
- | b not got 1 hawen't got
D I DATTI CI ] wou have nat got o Baven't got
| ne has rel got [he hasn't got d Esporta
she has not got =ha hasn't gat
1 has not got Tt hasn't got Sﬂggeﬂo
PERSONALIZZABILI s
- wou have not got wou haven't got
1hery have not got ey hawen't got
o o di h
WORKBOOH p. 180 " ave-
HECOH p WD & (207 Rearder the words to make
gative sentences. Then listen and check.
o f Arrvg [ s § & el £ get
[[Con havobaritsi e —— oo 30k e f o s T e f rat soggetto have not - haven't ]
2 ks [ nalf Len f get {and | eausas | have
1 Choose the correct alternative. 3 azister [ Gearge g 1ot ot f has
Tirn bave ! has gol & harmster. A heave fyou frat/ & guinea pig £ got
1 | have/ has got a sate 6 got ) has fa rabbilt ther ! st
2 Steve heve | has gen s new wech. B oot tas facar oL f rmy grandmia NO, | have not = haven't.
3 We have has got s Braslian friend 7 | Faen
4 Thery have | hes get & lonaiss, € & gandan f nat / got f v { they
B Maly have  has got twe Brethers,
N c 5 Rewrits the negative sentences in exercise . .
8 bty grond kv oagits dig. ek A et S £F Bomn g interrogative short answers
B hes :::m!::::;:: :;:u:s Amy hann't got a pat. . ;
Wl 2 Rewrite the sentances in ewarcise 1 using ] m:;mn}—-:v;:d negative sentences —affirmative ——negative ~
:—hz;::ﬁ":ir:wh” e Thay 8 biue ese 16 They /& e ear (] e
. . They haven't got a blus car.
Rl 3 1= 10 the santence i or has? Theoyve gt a red car. Have | got...7 Yes, you have. No, you haven't.
S i v 1 Derfs rerser 9 Trer/oginestie 1 (
2 e . 3 Patick/a whiet 0 Hefaphone. i i s
4 I's e difficus o et e Matoa voaner Have you got...? Yes, | have. Mo, | haven't.
B Ann S ol & new by 5 Py e fa e, (X1 He fa seacter. (]
B She's vary happy. ... B e [ b diogs and a rabiil D) W/ fwa - . ™ 4
7 Dilor's gota mouse. .. rabbrs grd 8 teg. 1) - - - - ~
B My tad's got a ssaoter H h ¢ 2 - he h ] No. he hasn't
as he got...? |——» Yes, he has. o, he hasn't.
52 ) fifg-ewe ‘ ’
= 52 L € o e, e Q W B Has she got...? ————m= Yes, she has. No, she hasn't.

Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat




_a forme négative

ancun/aucune J& Ne veux rencontrer aucun personnage.
Jamais Il e sort jamais
L Je ne mange ni biscuits ni biscottes
fis riont rencontré personne
. Elle ne va plus dans cette école
0 Je ne demande rien de misux gue de vivre entre eux.

Tratto da: Labo de grammaire, Ed. DeA Scuola e Cideb
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Tratto da: Business plan plus —
student’s book, Ed. DeA Scuola e
Petrini

L B N N o BUSINESS COMMUNICATION

(ﬁ Key language: starting and ending telephone calls

] STARTING A PHOME CALL

Receivor: Good |afternocn). Can | help you? Caller: Halla. Irs & My nama's [Jan Hood].

ASKING TO SPEAK TO SOMEONE

A: Yo, speaking.
C: Car / Cowid | speak to (dohn ‘Watson), ploase™
R: 'mi sory hed'sha isn™ inthe ofice ot the momaent

C: I'd ike Hhe Accounts Deparimend], olease. R: Certanky. I'N put yaou through

LEAVING A MESSAGE

L Yeosu, ploass. Could wou tell?
Ft Weould you lRke 1o leaws & massage!
0 N, tnan=s. 'l call ‘bacs b

BAYING GOODBEYE

- Goodoys then, Thank you for caling. = Thans yow. Goodmye.

1 Work in pairs. Write dialogues fallowing the guidelines, Use the phrases from the box
above. Add any missing infermation.

1 Aichard Blake, a Sakes Manager for Dyson Lid, talephonas the Head Ofhcs of a company in
Wiltsshines ard asks for the Human Rasaurcas Departmest. The 5 hirn throughe

Operator: T,
Lo e T
Ciperator: -

Lo e T P
reclshsigph Insonarcs and a
et b back urii

= 50 pesss fo Palpdh Whittakes W Whiltakes
= Thaat s wall ol e Bescx

abesr arwd e erwds the call
Ellie Carter:
L LTy
Ellie Carter:
L T T
Ellie Carter:

3 Kyha Walson, a universty administratarn, phones a student, Liam Lews. Lam Bt @ hame and his

swars the phans and takes a message. Ky wanls Liam e call him beck as soon as

F 1
Mirs Lewis:
Kyls Watson:
Mirs Lewis:
Kyle Watson:
Mirs Lewis:

Kyls Watson:
B

i,

DEA scuon

ANTICIPATORE
COGNITIVO

PROMPT LINGUISTICO
PIANIFICAZIONE
ORIENTAMENTO
AUTO-MONITORAGGIO
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UNIT 5 - Opening an account, p. 26
1
1 can I help you?
2 I'd like to open a bank account PROMPT IN

3 would you like a checking account or a savings account?
4 Do you have a valid ID with you?

5 May I ask you what is offered with this type of account?
6 You get a free debit card, a full online banking service and mobile payments if you have a

MICROLINGUA

Smartphone

7 Why don't you come on Friday afternoon?
2

Functions Language

1 Offering help can I help you?

2 Explaining your needs I'd like to open a bank account.

3 Asking for clarification would you like a checking account or a savings account?
4 Requesting an ID Do vou have a valid ID with you?

5 Asking for details May I ask you what is offered with this type of account?
6 Giving an explanation You get a free debit card, a full online banking service and mobile

payments if you have a Smartphone

CultBusiness  Keys §

Tratto da: Business plan plus — student’s book, Ed. DeA Scuola e Petrini
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= Before you read
=< peter pan 1 Osservs l'immagine. Che cosa sai dells storia di Peter Pan? Hai mai

bg ]. M. Berie / 4 s : visto un film? Pensa ai seguenti elementi:

* | personaggi * 'ambentariane . s swora

Vocabulary

‘gaf 2 QL‘_‘I Leggi e ascolta il testo. Poi trova le parole [1-6)
« abbinale alle traduzioni {a-f).
v 1 O strarge a maltirg
2 O meening
(Jaddress

Introduction
Peter Psn e Wendy 5: moantrano ger Ia grima voita nels camera di Wendy
o der 500l fratefi Pater 523 corcando ls sua ombrea, che @ scappate

CENTURY COMPETENCES

ellere

“What's yeur name?” asks® Peter madre

b
c
d strara
e
1

“Wendy Moira Anpela
"And what i your na

Peter Pan.’

18" Wendy replies ? with satsfaction.

ndirizzee

povers

: "Peter Pan is 3 very short* name™

Y ll 3 Scegli I'slternativs corretta.
1 Wendy and Peter Panr are [ sren’t old friends.
2 Wendy Mairs Ange's Daclirg is & fong [/ short name.
3 Peter is/ isn’t fram Lendon
4 Wendy says his address is/ isn 't typical.
5
6

s a shoet name. Who cares?”

" Peter = angry’.

“I'm sorry.” Wendy say

“t's all nights.”

“Where are you from?” asks Wendy.

Wendy is [ isnT cutious stout Petar Pan,
Peter says s shadow | mother < & prolilern

0 "Second star on the right and then straight on tll moming®*

“Wh

1 a strange address!®

Peter ig angry again. Perhaps it

% a strange address.

AR RELATIONSHIPS |~

& Attribuisci i seguenti aggettivi a Peter Pan, Wendy o a entrambi.
Poi, a coppie, discutetes le vostre risposte. Utilizzate lo Useful language.
cuvious ® rude © poite » fnendly ® mice © sy © angry

tisn't 2 strange address!” he replies.

t the addres

your letters. .. or letters for your mother?”

vars are not tant to Peter Pan.

t: T haven't got’ a mother.” Mo
“Ch, poor Peter, I'm scery. Are you all oy

"Mothers are not my problem. The problem is my shadows. It won't

JM. Barrie (<memur,
Scoms 1880 - Loncra
1937) ha rwercatn
perscraggo d Peier Pan

' asks: chinde ¢ it's ad right o hone

* ropiies: nspande T 1 haven't got: non ho per far drertre i figh o
* ghart: oo * shadow: ormiova un'armica, il pits piocclo ded
* angry: arrabtate * won't stick onc Non S aTtacca Ul si chramans Peter,

€ says:

Tratto da: Twenty-one, Ed. DeA Scuola e Black Cat
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3 Mira este arbol genealdgico y completa las frases.

m
o
n
-
Ot Cores) Cona ) Coege> %
|
e ) ot ,,
k:
1 .Y ....sonlospadresde)osé, Marcosy Marta. 2

2 .. ... eselhijodelviny Pilar. Su hijasellama ... . ..

3 ... eselhermanode Marcosy Marta. Su sobrinosellama ...

4 Marta y Sergio son marido y mujer. Ellos tienes dos hijos, ...y ... ..

5 Y i SON los tios de Nacho y Lucia.

6 ooy son losabuelos paternos de Nacho y Lucia.

7 ey sON los nietos de Rafael y Lola, y son los sobrinosde ...y .

Tratto da: Venga, vamos, Ed. DeA Scuola e De Agostini
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Gramaética activa

3.1 o Il genere del sostantivo

In spag
Non esiste il genere neutro,

Desinenze diverse

-0 e
- -8

consonante  +-3

Alcuni sostantivi formana il f le can le d

[l sostantivo

3.1.1 Il genere delle persone e degli animali

maschile  femminile esempi

conde — condesa

principe — princesa

tijre —+ tgresa

porta —» poetisa

hérne — hernina

El poeta y la poetisa recitaron unos verss.

El actor inglés y la actriz sueca se van a casar.

20

Dos cafésy
dos crucsanes.

| sostantivi possono designare persane, animali, cose, dee o entith.

Spesso tra la forma maschile ¢ quella femminile la desinenza cambia:
eccezioni
£ perro 7 ke pavra estén an & jardin
. | sestantm che Snikeno n
Ef jufe de Ana &5 menas engenle que tu &, O 2

£ dector se enamard de ung dociars,

-esa, -isa, -ing, -triz:
jubalt — jabalina

ey — reina

gallo = gallina

sctor — actriz
emperador — emperatriz

o, come in italiano, i sostantivi si divideno in due geners: maschile e femminile.

"~ Q

Desinenze identiche

In alcuni casi la forma maschile ¢ quella femminile coincidonn:

desinenza
-ante

ente

-iste

esempi
Lus &5 o estuiante de Devechy,
Lui & una estuckionte de Econdvnitas
Tamés &4 ef paciente y fiuth = s doclova
Palama e wne paciente de este hospial.

Jotn es un panodista inglés

Il genere del sostantivo

fa guis (a guida, ikeo)
1a policia (s paiza)
& modelo { modelo, i protospal

eceezioni

presidente | presidenta
clente / cients
deperdiente / depenidenta

Altri sostantivi invariabili
ells contatle el joven
& criminal el maiftar
e fised) ellls teitigo

In alcuni casi, il sostantivo femminile ha una forma completamente diversa da quella maschile:

Mavria trabaja como penadista
1Ojot
wlffa guiz (a guida, persana)
el podcis (162 poliziotiate, persana)
allla modelo dla madele/a, persona)
Forme diverse
persone
— mujer padro  — madring
—+ hembra yerng
- mujér papd
— made
Forma unica
Come in italiano, alcuni nomi di animali

Per differenviarls

che si tratta di una femmina:

Ha nacido wma jirafa macho en el 200 de Madrid.

1 Indica el génere de los siguientes sustantivos.

macho
wabalo  — yegua
amera  —» oveja
abalera — déma

animali

—+ hembirs

]

710 uni solu farma per il maschile e il femminile.
i aggiunge macho per indicare che si tratta di un maschio, hembne per indicare

actriz » fopd® o condesa ¢ estudiante ¢ hermana « hambre »
padre « paracaidista ¢ poetisa ¢ princesa » prinCoE o reina ¢ testigo

31

masculino

conde. 85 un 1o nobibarn.

¥O S0F Su M0,

€5 Un van

56 hjo o ey, (&3
.S

fernenino

ambaos

.. €5 1vja del rey.

. esla magre del princpe
.- rabaa en cre y 1eato.
€ hjade mi padre

L 5e lan2a gesce un avion

...... ha presenciada un deito.
e V@ @ 12 Universdad

2

— 20.21

tps://my.bsmart.it/#/books

Tratto da: Gramatica active,
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Ao En un lugar de la LITERATURA PLUS - Nuavo Esame di Stato

Perearsl pluridscialingr

Percorsi pluridisciplinari
[1]LA GUERRA

SPAGNOLO

Manus’ Brvas, La lwngos e las manposes

Ialiare

Urrbsertos Saba, Lo stasone, Guseppe Ungarelti, vegha, Salvore
uasimatio, Ale fronde o e Filpps Tommass Maraetl, s
Queera soke igvene del manda; Emlio Lussu, Un sno sulatipano,
Carlo e Gadkda, Glamale of puerea o of priponk

Inglese

Willrex] Chwn, Dl e cecarum eat, Wilkam Duller Yeats, An
Hrish Airrman Fovesees i Delfy, Yorgina Wooll, Three Guineas

francese
Gullaarre Apoilinaire, Caligrammes, Arthur Rimbaud, Le dormsar
i vl

Tedesco

Bertolt Brech?, Men Srader war oin Flieger, Ench Kastaer, Kannst
o clas Larsd, wo die Kanonen bidhn? Eich Maria Remargque, im
Woste nichts Miwes

$toria

Lt el guiere montial o ¢ ieenealo el sgerrania
edtofita

L gt owie in Spagra

D' Annuraie e linlerendsme

il gt Tradela, un altrg moda & gl rrlilh dra
T

Latine

Orarie, De ef degorm et pre palig mon

Tiulia, Sy e, frarrenclos primus gud profull erses?
Sallustio, Do Catilinge coniursione

Filesnfia

Georg Fredich Hege! e [a guera come necessth
Storia dell'arte

Whare Chagall, La guevrs; Paire Picssa, Guernica;

Aberin Burn, Secco o Rogs

[2]IL RUOLO DELLA DONNA NELLA SOCIETA

SPAGNOLD

[omilia Parddo Dazdn, (oo medbias rojas
Fieddericn Garela Laren, Lo casa el Bernards Al
sk Aderle, La casa de ks espings

Italiano Latina

Gioyanni Vergs, | Malivails; Sibila Keramo,
Lina danna, Renata Yigand, CAgness va a move,
Eugenio Mantale, La Bufera, bde, GF arecching
Dunite, Diinima Commedle (Parad so, )00, 64-33)
Inglese

Chariotse Drénte, fane Dy TS, Eliat, Ash
Whdiresclsy, V-1, Virginia Weol, M Daloway,
Thires Guareas

Francese
Gustave Flaubert, Madame Bovary

Tedesca
Theaidone Famane, D Dresd

Clatfisesba: una tonna emancipaty, amats o depreezats rell Roma
e | s a.C.; Catla, Corme W) (Wienmuy mew Lesbiat Camme (v
(Cirel, Lesibvia motea, Lesbia i, ), Ccerane, Pro Caslio (48-45)
Storia

Anna Kulsciolf & la batsaglis per § volo alle dodne; e *madring d
Gusra”

Filosafia

Simpee de Beauvor, Le ciontime sap

Fisica/Chimica

Marie Cure

Storia dell'arte

Frarescn die Gays, L ook, Berike Mansol, und darne ta gi
improssianati Lo Codffure, Paparyie figaie

[3]ILVIAGGIO

SPAGNOLD

Perears plusidiseipling

Miguel de Cernvantis, Dan Guijses die la Marcha

Italians

tala Cakina, Le gt it Luig Pitardela,

N fur Mt Pascan!, Exlmontio de denicls, Sulooeans,
Lutgl Barenil L evend de) monk wite da
wmtamodie, De Pechid o Parkyl i G0 g
Al Manya, Lin'sls dol e

Ingleye

Adlred Tenrescn, Wysses; kissph Connd, Mearf af
Darkresss, i Keoaat, On e Roed

Frantese

Chares Baycelaire, ratatian s vapage, Slerdhal,
Bomw Naples ef Florence Promenades dans Rame
Tedusco

Jenann Walfgang Gowhe, Italaniscte Ruiss

Storia

L earduists dela spaza
Floyafia
mirauel Kant @ b sus cancenene d esere
oo
St dell'arte
Coyalal Palatn @ I'Eypasizicre Univessalo el Y850
Johin Coralale, Darca in casfronone
Horionk Daurmier, ¥ wigone o tees dase
Lating
Seeca, De franguiltale animi

Crazin, Satvg ¥

[4] LOCALISMO E REGIONALISMO

SPAGNOLD

Leopaido Alm “Clarla®, La Regents
Benita Phnes Gaidds, Fovtunata p oot
Eenita Parde Basdry, (s pascs de Wik

|

Il

Glowanini Ve, | Malvapis; Cesare Pavese, Paesi tur, Beppe Fencgli,
La malors; Cavlo Lisa, Cristo & 8 fevmado s Ebel, Coradio Alvarg,
Gende in Asramanty

Inglese

Thames Hardy, Far from the Madding Crowd
Frarcuse

Emie Zols, LAsemmol

Tedesca
Germard Hauptmann, Die Vebey

Tratto da: En un lugar de la LITERATURA PLUS — Nuovo esame di Stato, Ed. DeA Scuola e De Agostini
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| problema dell'unitd lngustior
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Filosofia

Geoey Frisdrich Hege': la sotetd cike v
oslein et

Storia dell'arte

Honard Daurnier, I vegone o fevrs clase
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L STH TR TTEN Lo secanda prova La seconca prova

R de a lay sigai i o i 1Al sin coplar literal del texto.
6 JCome es la relaciin gue tienen Junot y su padre?

La rapasts s pud tovare all‘mizio deruitimo paragrafo {rghe 26-28), unics parte dove viene
menzonats il padre di Junat. Non copiare lettersmente dal testo, cerds ari sinonimi Che posssno
furzionare allinterro del cantesto. Per questo ti sard mo'to uble il dizionatio menalingue.

Eceo scun esempl ¢ snonim di parole present alle righe 26-28

trataba de convencerie —> mtentabs persuadire

na le podla resuttar benefcioso = no podla serle Glilprovechoso

depeniar ol temps = gmtar w terrpo

erxoQls de hombros = se mastabe intiferenteno (e hatla caso

areaba = deseabs luetenente

s rnatchara =9 so fuera, se largate ._l

wa relaoie ansre Juncs y su padre, segin ne deducy del texto, parece fria E1 padre inzenta porsuade o ou M
o quee o it punde er de Ningin provecno gaosar Lunte Lerpo en deghanga. Sn embargo, o rescoidn de
Junet e do comrpleta ndiferencla, De heoha, se encage de homrbvon came sefal de gue no le Impoeta lo que su
padre le pueds decir, y nclo evtd deseando fusrtemente que ve largue de s hubltacdn y que le dejp segur
Jganao en paz. E a0 camportamisnta denota por Santo una relapidn problemdtica entre padre ¢ njo

7 j0ué relacidn parecen tener Junot y el narrador del relato?

L'unica parte i cai | narratare parkd in prims penang del suo sapparto con Junat i trove &la fae

del 1esto. Cb suggensce che § narratone & anche un peranaggio del 1sto, & nan s ratts qundi o

uNa narrazicne annscente n terzs persana. Dela descrzone dettagieta & Junot possemo dedurre
comunque che | Cus ragazr ¥ Cconastano moito bene. || fattere il evdente del lora rapporio consste
ad agn modo nelessere namarat dela stesa persons, Andrea. J

Junet y sl narrador del relato parecen tener una estrecna reladén, como S fusran amigos o inchess Fermancs,
sunque el taxto no nos dice nady acerca de esto. Toda la descripelin oue teremos de Junat y de su sfickin
por o videuego Face persar que el narradar cancee muy ten o Junot,

2% PARTE: EXPRESION ESCRITA
Creo que una de bos mds i brjetivos de L educackin es que los nifios conceean ks shernativas que

existen 3 los prejuicios de sus padres. Scbee toda en o campo de los vakares civicos: educamos pars vivir en
seciedad, no sako en familia. En demecracis, Ls leyes libevan y las tradiciones y i favi

Fernando Sevater (1947), “No, papd®, El Pais, 12 de julio de 2018

A partir de la cita anterior redacta ur texto arg de mnas 300 palabvas en o que desarrolles
v expliues los objetivos que, en tu opinidn, deberia contempiar un buer sistema educativo. Estructura
el texto en pdrrafos y presta dre al wso de

n Fase d| preparazione
1. Leggi con attenzione la traccla per cagife che cosa tviene ehesion 0 guesto Gasn, b viene
Tornta we Otassoe di Fernando Savater che dey commentare. Sottolineare le parole chiave 1 pud
e auto Gaardae I'anno e | titolo de teste palb esseet Ln ulteriore auto per compronde ||
contesto dola clazone
© MnangAutio devl Cap et Ow case sestione esattamente Sevater Lo patela Crave 6 educacion
adtote crtca || ystema i wor fandato sul pregludiel propasta in famiglie, o gundi tasmesss
o genitorl ol figl, che sembra essere g logate ol tradizionl ¢ olle abltudin infatti 'arteon
i cal & tatta la ctazone sl intaoia *No, papd®. Lautare sastene che | sisterna ¢ valon trasmesso
n famiglia non & necessanamente valda anche per 'a vita redla societd dvile, e o & gundi
MpOrtante thee | GIoven: CONCACAND & sternative che 5 possono travare nel sistema & leggl dele
democrazie mocerne (‘artcolo & del 2018) che liberano |'vomo dale schiavith de'e vraduon e
dele sbitudni dele veechie generazioni
o Quindi 3i cantrappongons le wgaent! dee

- famigiia vs seoetd; - tradizo/eostumni Famitar vs legg
- geitorn vs figl, demacratche,
- liertd vs schisitl; - afternatve moderne vs preagiude famidian

* Dopa aver ane zzato s otezaee, devi capire quale tipo di commento ¢ si aspetta da te: (o
tracce chede espressamente s tua opinione fispetto 4 obiettivi d un buon sistemna educativo
testo & ¢ carattere argomentativo, taidl dovras proporre una tesi ¢ spiegare 'e ragioni per &
quall la ntieni valde e se possiie anche proparre une antitesi e cercare d confutarla

2. Passa alla Tase di Mo de ideas (pud essert ¢ aiuto costruite una msppa concetiure), fpcendendo

Asimismo, Fay dos elemantas expicitos que podemas usar pars rlerpretar ! tpe de vinculo entee los dos
ol primerc os aue 2 ittt defa 4l rareador haase 3 o vidosjungo, y gue #ste no tene mus
. y entances entanderros oue s dos gasan alge de tempo Juntos (lineas 3°-32) £l segundo on cque
que ke don comparten sl amar por L iHoma prresona, 0 que of padris Lerer mutices recictalon InSarmmanten,
¥ €0 0%ro glementa que sugiers ure relacdn fuerte entre s don (Ve 5%65)

¢ paroe chine dela clazone per svlupiare (@ e argomentazone

/’# OO ART —

B 1Quién es Andreal
( Cudadange Ibres )( -—
A questa domanda non & passitile rspandere can certezza. G unic ind@i sl identitd o Andrea | F — = \
passiamo buvare nede Wteme rghe de 1esta, Scopelamo nifett che s tratta o) una ragazzs o d una
0 P \ f . Pretiera ded rengimiente
danna {farse una compagna o un‘amca) de' parallsismo che ¢ f1a il volio dela principessa del — — ot = o &=
vdeogoco e §volta ¢ Andres, aggetto del’ amoce (impossitile) i entramb | personagg { E o amas Seciadad L] TAS K TA K | N G
\Actitud anltics ' I — * tradicion ermutiva

Submmos muy poco se Andraa, un perssnaje sus scl sparscs menclonaso en las Giimas Ineas del Lacto, pers e - * costimbres -
sabames que a5 un persondjs de muchs relevancly. De hecho Angrea parecs ser una chics de [a cusl tants * prejdcios Py s S K I L LS
Juns? como el narrador 25080 snamerados, compartiends asi un sentimisnto muy fuerte por ests persona. Spasacy ¥ ponacro
ncluso bs bisqueda del hermoso rostro ge la princesa del videsjuego llegy a convertirse para Junot en b Esclaviud Jbertad

blsaueds del rostro de Angras, 25 decr s un amor dificll de conseguir, necho confirmade por o narradaor que
& final acimite oue para ambos sste smor resulta inaccesible.

= SEGMENTAZIONE
= METACOGNIZIONE

\/{ WEOPNION SCBRE LOS OBUETIVDS DEL SISTEVA EDUCATIVO

Tratto da: En un lugar de la LITERATURA PLUS — Nuovo esame di Stato, Ed. DeA Scuola e De Agostini



Listening for INVALSI

1 01-0. . . Listen to a phone conversation
bomuntwofrhndt Olivia and Jack, and choose
the correct alternative.

1 a | | Owwviaphones Jack

L] Jack phones Olnvia

Olvia doesn't feel well

Olvia feels great

pCK Sug gests gong out for lunch
Kinvites Olivia to his place forlunch

PERCORSO
INVALSI
ALLINTERNO Pounistoobumy,
DELLE UDA . (:::'m::;?:::m wantto go cut with Thomas

| Ohwvia suggests inviting Thomas and
Freya, too

a | Owviaoffers to comact Freya
b | | Jack offers to phone Thomas

2 Prowitiny Listen again. While listening,
complete the sentences [ 1-6) with a maximum of 4
words. You will hear the recording twice.

O Olviaisntat _the sporksahil..
1 Ohwviahas abad anda

2 There'sanew
Street
3 They're going thereon

inRegem

4 Jackhasntgottheirfnends
§ They're meeting at

6 Theyremeeting at

o' clock

Nei Ustening acompletamentolamaggiore difficolta & 4
poco tempo che hal adisposzione. Mentre ascolu, inizin
anempire gli spazie, senon capisciunafrase, non
bloccarti. Passa a quella successiva. ll secondo ascolto
eilgempoche avras alla fine U permetteranno di

gtare fesercizs

TASK TAKING SKILLS

Listening for Key

3 (Prwols Listento Lily and Sophia talking
on the phone. For each que stion, choose the correct
answer. You will hear the conversation twice,

0 Liyirnwvites Sophia

a ! tw gotoher house andwatch a film
b | ! togotoaconcen
c¢ W]l to gotothe cinema
1 Sophia
a || doesn't wan to go
b | wouldlike togobut shecan't
< | doesn't like Jennifer Lawrence
2 OnSaturdays, Sophia
a | gives gym lessons
b || helps herparems
< | does gym exercises
3 When she leaves school, Sophiawants to
a | get ajobin the media
b | work in a cinema
c work with her parents
4 LiyasandSophiaare going to go outtogether
a | | on Saturday evening
b | | on Sunday afternocon
c on Sundayevening
§ Theyre going to meet
& || infrom ofthe cinema
b [ inside the underground station
c | | outside the underground station

In questo eserciziodevicomprendere qual 2lascelta
gusta tra quelle date. Se selin difficolth, prima elimina
le alternative che sono chiaramente sbaglateo
fuorvianty, poi concentrat su gquelle nmaste

smvoisn iz |

M,

DEA 5o

Tratto da: and you?, Ed.
DeA e Petrini
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14 ([(s-20l @ Complete the blog with the words and phrases given. Then listen and check.
itismt = thereisnt = Their = Fm = Ourhouse = abigfamily =
favourite = There's = Mrepgot = “wepgot = ‘spgot = Thereare

Hi, myname’s Ay and ™ 14 years
1 ald 'm from Leeds s a ety inthe northof £
' England ['vegotguite ® . - bdy e, - L

| parents’ names are bark apd fulle @ twio brothers and asister.
[ names are Luke, bMatt and Camilla.

CWe a howse, nota at . s quite blg

i e 4 bedrooms, alkitche n, aliving reom, 2 bathroosms and a

i garage. L - alesa garden.

H ["m luchy because ['ve got my own bedroom_ [ love my bedroom, but
[ wery tdy! There's a blg bed withlots of comfortable cushions
e big cushlons onthe Noor toeo and a rug There's aleo adesk a
v chair and aboockcase, but™ . - a TW. However, | have gol a new

D laptep Ivs mey S posse sl o

_________________________________________________________________________________________________________________

15 ED Complete the mind map, thenuse itto talk about yourself. Use the text
inexercise 14 to help you.

My Family My pos sessions

Tratto da: and you?, Ed. DeA e Petrini

My name's I've got a big / small family
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eReaders

Per gli studenti la versione interattiva di oltre 100 letture graduate che contiene:

e audio integrale del testo

® esercizi con
autccorrezione

versione
audiolibro di
tutti 1 titoli
possibilita di
modificare
il font per
una miglicre
leggibilita

Per gli insegnanti, disponibili tutte le funzicnalita previste per gli studenti e in aggiunta
un supperto molto semplice che consente di seguire 'andamento della classe e quellc
dei singoli studenti tramite delle statistiche.

- =

=
y 1
Gustiviques génénles de ki 1Eporle Patt Prince f —
S . - -
Catisbo s D WPe ¢ e
Stats 0% o
P Statisticpans pérdrales cle Emi Bits
Stalatioues per e Gessrcico
Compnisaraion s S
» - @ =

STG va ocka i

Lw

i,

DEA scuon

AUDIOLIBRI IN LS
ALTA LEGGIBILITA
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eReaders, la versione digitale delle letture
graduate Black Cat/Cideb, & disponibile e eaders

sul Web e con l'app i0OS e Android.

ereaders.blackcat-cideb.com

Marie Curie

Une vie pour les seiemees 3

Mes Livres e

—cat i ——ae
MureQude-une  Poll de Cacte Po i Ze Carstte
VN pOw ) hen Barars wer beary
scercas e e

Arandos battée Amar Sew Batd

" e

& App Store

- wBoMwE i

M,

DEA scuon

APP MOTIVAZIONALE
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SCUOLAG, & CreaTest Plus M

Ded Scuola DeA Formazione DeA Live ‘ Ciao, Valentina

%E%%p&m/ @ SPAGNOLO

@ Crea un test Test creati Test rapidos

M,

DSA scuos

Test rapidos §

Verifica rapidamente i progressi degli

studenti con domande a scelta /

multipla.

Scopri di pil Vai ai Test

Crea il tuo test

Scegli gli esercizi da inserire nel Test: digita quello che stai cercando oppure filtra la tua ricerca selezionando Livello, Argomento o Focus
Q Trova l'esercizio adatto alle tue esigenze
Scegli un LIVELLO v ‘ ‘ Scegli un ARGOMENTO h ‘ ‘ Scegli un FOCUS ~ ‘ ‘ Scegli una KEYWO
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DeA Scuola DeA Formazione DeA Live

M,

DEA <o

Crea
f@@fpﬁm/

Sceglila tua lingua:

Y INGLESE

Come funziona CreaTest Plus

La nuova piattaforma DeA Scuola per creare facilmente Test di verifica in inglese,

francese e spagnolo.

Migliaia di esercizi di grammatica, lessico, fonetica, comprensione scritta e orale a

tua completa disposizione!

SCEGLI

gli esercizi in base al
livello (da A1a B2),
focus o argomento

)

4244

..

\ |

/

CREA ESPORTA
il test in versione il test, oppure
interattiva o CONDIVIDI
stampabile (pdf o il link ai tuoi studenti.

Word)

M,

DEA scuoa

‘ Ciao, Valentina
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DIFFICOLTA E STRATEGIE

COMPRENSIONE SCRITTA PRODUZIONE SCRITTA
GRAMMATICA

COMPRENSIONE ORALE PRODUZIONE ORALE
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COMPRENSIONE SCRITTA

DIFFICOLTA:

= Decodifica del testo

= Accesso lessicale

= Comprensione dei nessi sintattici
= Individuazione delle parole chiave

= |ndividuare I'informazione importante e separarla da quella secondaria
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COMPRENSIONE SCRITTA

STRATEGIE:

= Indici testuali: titolo del capitolo, titolo del paragrafo, immagini, didascalie, approfondimenti, parole
chiave

= Lessico pre reading: brainstorming glossario, vocabolario visuale in contesto

= Lettura delle domande di comprensione 5 W

= Individuazione di parole gia conosciute

= Durante i momenti di verifica scritta, leggere per lui/lei ad alta voce

= Fornire anticipatamente il testo su cui si lavorera in classe

= Favorire 'utilizzo di sintesi vocale

= Attenzione alla veste grafica: deve essere accessibile! K ,A
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SCUOLAe’ \\ Veste graflca per garantlre

accessibilita del testo

Serif Sans-Serif

Abc Abc

N oom owelle Josrpry micvenda In o x omm 4 wow

= Font sans serif

W s amla tvgor dnsbesands Le o o 4 avn

Grandezza 11-12

Interlinea 1.5

Testo non giustificato

Non troppe colonne

wapeniert puabesiads Sod Col beirun Dhmey aodhs mua emgus
watdeihe punthiin oh snonda s s Plaietion hineen
Arpean ol partn o wrin shamscnper pdvmer Veahbeday
Irvwwmmrmn baboy of on Pelomacsges yremy Nods pe wew
bacama mepee (wackon bonpde Nolle pem ncem oed 12
mederre mairaads [Yow m 23w 1 wme 1id Oxpuremy

.y wol b rmda
w3t TESTONON DARR

GIUSTIFICATO jpoona

PETA cotancae Masoeaas lvex. M
Becrus od copve. T upeis (. COMnt QUM Pl LAl
SO, Tt et A Foace wine PRasliion Sec s
weidtetr il Tuacs epet ia Oudbvne e duns sivi sy
Dol Dl vty . Nalls g fasa Ut S gravi o
bovet N 0 wtmen. o bl moms sind Sraiadins vol
aipdun b pirvrve ma iobd Nalies vigers e deaies
wovmsmaty o bdaatis 0 miam. Nosle G slines adr las
wersis [Dea anie oo s sidosir e 1 shaoda smvemehs

i adit ar. pede Nnla acommin, 2hi 08 et S armm sewge

experder padovaade Sod onf leorme Dooee ode e troges
ool porssor w. wonks g v Mol theoce
Amiea S csemny ¥ veln ollsscoper pevaar . Veowlbebe
foreeopwes. sorsot o mn Pellemespor pene. Nobis nos acw
boaa cogee Doodx Seglh Nella son korm wd
Bty

={  TESTO :
4 _GIUSTIFICATO J: =
fariw

el o il of Sobe b
B R )

boots of sepe Bhnm g o4 comingan sprt ndepe
Son cenenaba g dmie Favie v Pl Tead e
wderte wal Foncr oprt vent. Cradbem vhie e s mew
iotdmbem odendeen Notle oo Aem LY v prew
bovea Moty v mete PhaneBes o ot cenndnien vl
sagneen 4, posacyr o el Nallors sapecn e pmare &
poonsey Don. ehorts A o Nwoe teodnet e vmee
mane D mmse oocy melowns vese. rhuoals veneoens
tcrdues ac. pode Nule scouoeaan. <Rt vl B0 UAEEN WOREAY
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. . DeA sco
SR = \ Veste grafica per garantire Y

accessibilita del testo + accesso al significato

= @Grassetto per parole chiave
= Sistema di titoli — sottotitoli coerente
= Immagini connesse al testo con didascalia (non decorative)

= Suddivisione in paragrafi con un argomento per paragrafo
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COMPRENSIONE ORALE

DIFFICOLTA:

= Segmentare dell’input orale: passaggio da stringa sonora a parole singole, ognuna con il
suo significato
= Accesso lessicale

= Individuare I'informazione utile e isolarla da quella secondaria
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STRATEGIE:

* Integrare I'informazione sonora con il canale visivo

= Sollecitare interazione dei canali uditivo e visivo in vari modi (es. visione di una scena senza il
sonoro, ascolto di un scena senza le immagini).

= Decodificare il linguaggio non-verbale (come i gesti, le espressioni del volto, gli sguardi, le
posture, I'abbigliamento ...)

= Graduare le difficolta in termini di tipi di ascolto (es. ascolto globale, per cogliere il senso
generale; ascolto selettivo, per identificare elementi particolari, ascolto intensivo, per ritrovare
tutti i significati trasmessi dal discorso).

" Leggere le domande di comprensione prima dell’ascolto.
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PRODUZIONE SCRITTA

Realizzazione del tratto grafico (disgrafia)
Ricordare la realizzazione ortografica corretta
Ricordare e applicare le regole sintattiche della lingua

a_ n
S

Ricordare e usare i morfemi correttamente (“s” plurale, 3* persona sing)
Ricordare e scrivere correttamente le coniugazioni verbali

Ricordare e applicare le varie regole grammaticali

Reperimento lessicale

Struttura del discorso

i,

DEA scuon
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PRODUZIONE SCRITTA

STRATEGIE:

= Utilizzare un programma di video-scrittura con correttore

= Fornire consegne chiare, in cui si chiariscono i punti da toccare @

“ Fornire delle “frasi tipo” da inserire nella composizione scritta grammarly
= Fornire un template gia parzialmente organizzato invece che il foglio bianco

“ Fornire un modello di produzione scritta che funzioni da esempio e guida

= Aiutare ad organizzare il discorso: non scrivere di getto
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\ PRODUZIONE ORALE

Produzione fonologica (“pronuncia”): inventario fonetico-fonologico non interiorizzato
Reperimento lessicale
Struttura del discorso
Senso di autoefficacia

Impotenza appresa

71N
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PRODUZIONE ORALE

Suggerire uso della sintesi vocale per ripassare il discorso: il ripasso tramite lettura affatica e non
aiuta il lavoro sulla pronuncia

Fornire video-lezioni e tracce audio: accesso alla realizzazione sonora del discorso

Non solo interrogazioni orali “classiche”: presentazioni multimediali, video creati dagli studenti
Stimolare il lavoro in coppia

Utilizzare un dialogo/modello base da cui a mano a mano l'alunno potra crearne altri con

elementi nuovi indicati dal docente
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GRAMMATICA

Ricordare e applicare correttamente le procedure (es: sogg + ausiliare + forma base + oggetto)

Ricordare le irregolarita

Interpretare correttamente il contesto, grazie agli indizi presenti, e individuare la “regola” da

applicare in esso (es. c’e SINCE > present perfect)

Interiorizzare logiche diverse dalla propria lingua madre (es: present perfect che non ha un

Vero e proprio corrispettivo)
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GRAMMATICA

Contestualizzare sempre la grammatica prima di esplicitare |la regola (metodo deduttivo)
Fare utilizzare tabelle e schemi per aiutare il recupero delle procedure
Utilizzare colori diversi per evidenziare le parti del discorso
Utilizzare cartoncini, post it per manipolare le parti del discorso e favorire la memorizzazione delle
strutture

. . 3 3 . . . . [ .Y 3 FLIPBOOK E
Selezionare gli esercizi privilegiando quelli gia strutturati LAPBOOK
aiutare ad individuare le parole-indizio (es. se vedi YESTERDAY: past simple)

Evitare gli esercizi di correzione degli errori

Evitare consegne complesse che contengono al loro interno diverse cose da fare.
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Grazie



